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FACTORS OF STYLISTIC INVERSION
CONTEXTS’ EXPRESSIVENESS
IN INTERLINGUAL CO-REFERENTIAL PAIRS

The elucidates inversion as a functional-expressive syntax category related to the categories of word
order and actual sentence division within the framework of general communicative status of a text
fragment. The key attention is focused on the achievement of the inverted contexts’adequate expressive
degree within the English-Ukrainian co-referential pairs considering relations of equivalence between
the bilingual text fragments with an account of compensatory potential within the co-referential
pairs. with a special attention to psycholinguistic approach with an application content- and intent
analyses. The syntactic model “Predicate—Subject” displays its isomorphic nature in the contrasted
languages, though being endowed with a diverse degree of emotiveness in English and Ukrainian
due to discrepancies between grammatical systems of the two languages. The allomorphic inverted
models manifest a number of essential differences in their realization of expressive character in
the analyzed English—Ukrainian co-referential pairs. The Ukrainian components’ emotiveness may
be considerably enhanced by other stylistically marked units of syntactic and other levels within
the micro- and macrocontexts’ framework. The adverbials of place and time function as coherence
and cohesion means in the sentence structure. These elements are not totally devoid of certain stylistic
dimension thus, thus able to emphasize semantically, conceptually and communicatively units
of a statement actualizing frames as components of the higher-level textual structures. Expressive

potential of the latter is largely determined by contextual factors.
Key words: expressive inversion, word order, actual sentence division, co-referential pair, context,

equivalent texts’ adequacy, contrasting.

Introduction. Comprehension and interpretation
of inversion as a rhetoric figure in belles-lettres texts
in the Indo-European languages of different groups
preserves its topicality for the contemporary linguis-
tic research as it poses one of the distinctive features
of fiction discourse. Attaching its specific colouring
and conveying a special rhythm, inversion deter-
mines the text perception. The notion of co-reference
constitutes a crucial concept in our research para-
digm. N. V. Huivanyuk defines this term as “nomi-
native and functional co-relation of syntactic units
[2, p. 8]. O. O. Selivanova interprets co-reference as
“semantic relations of a unit multiple designation in
the text” [23, p. 309].

Objective of the work. The article deals with
the elucidation of inversion as a phenomenon of
functional-expressive syntax in the contrasted
multilingual discourse fragments within English-
Ukrainian co-referential pairs. Material of research
includes multilingual contexts containing stylistic
inversion selected from Anglophone fiction and the
Ukrainian equivalent texts.

Theoretical background. Inversion may, thus,
gain a status of a special means of text formation
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determining its narrative leitmotiv. The structure of
the so-called “macrostructure” undergoes changes in
the text formation process [14, p. 383-385]. Thus,
the information cannot be promptly interpreted by
recipients due to assumptive conscious principle
of the units; classification from the most to the
least familiar [11]. The function of inversion lies in
co-relation of the statements’ information with that
of the preceding context irrespective of a content unit
designating an object, attribute or action [10]. The
problem is as well related to the so-called “deviant
sentences” which are not supposed to violate the
language semantic system, thus, may undergo
semantic interpretation [16, p. 93-103]. Various
rhetoric figures are also frequently endowed with
implicit connotation to be revealed only in the belles-
lettres text. The latter becomes explicit in the text or
discourse fragment [5, p. 59]. The identical views
were supported by Ch. Bazerman. [9]. B. M. Charlston
viewed the English syntactic constructions’ stylistic
potential as one associated with the stylistically
marked units’ position within the structure and in
the text [12]. Psycholinguistic background of lingual
expressiveness is revealed through emotive, vocative
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and aesthetic functions which are subject to the
communicative function [8, p. 20]. R. Jackobson
advocates the statement that cognitive aspect of
lingual units’ application is not primarily determined
by a statement grammatical model [15, p. 151].

Methodological dimension. To suggest a full-
scale elucidation of co-referential texts’ fragments
one should make a clear-cut distinction of the text
and discourse notions’ parametres penetrating into
the insight of these linguistic phenomena. Thus, a
text is viewed as initial in relation to discourse as it
designates any meaningful and grammatically correct
syntactic structure, while discourse is considered as
“an event” firming a communicative act in its complete
structural and extralingual dimension [1, p. 19]. For
comprehensive research of the co-referential pairs
the descriptive analysis is applied. Psycholinguistics
aims to uncover mental representations and processes
through which people produce and understand
language. The significance of framework linguistic
research suggests the application of content- and
intent analysis techniques. The content analysis
is focused on interpretation of separate units in the
semantic level of the text, as each of the text units
my prove its significance in the discourse framework.
The intent analysis is focused on conveying the
writer’s (speaker’s) intention [4, p. 57-58].

Instruments of structural and systemic, pragmatic
(functional), cognitive and discourse paradigms have
been applied for the lingual material elucidation.
An immanent-transcedent approacient approach
elaborated by G. Herman and applied by T. O. Chernysh
and S. S. Yermolenko for the multilingual equivalent
contexts. This approach suggests that the original and
target fragments contrasting may be self-sufficient in
its essence, however it also serves a means of control
and verification of the results analysis conducted
within the framework of the immanent-transcedent
approacient approach [13, p. 48].

Practical aspects of the research: (a) isomorphic
inverted models.

The irony of illusion in the text allusion to
the discourse of a different genre can as well be
manifested in the English text fragment containing
isomorphic P—S model: If you summoned a rat before
you, would you expect it to proceed to your court
while passing through a town full of cats? And on
this point, not only is the distance from the abode of
bestioles to the court a monstrous league for them to
travel, it is also one which they would accomplish
under mortal threat from those predators which
attend on their humble lives [30, p. 66]. The first
sentence in its essence constitutes a rhetoric question,

though the following statement containing inverted
construction with an emphasis of the noun distance
(“an amount of space between two places or things”)
[26, p. 428]. Its semantic significance is revealed by
the following discourse parts. The narration official
character was achieved by the use of certain literary
(bookish) lexemes in the metaphorized phrases — the
abode of bestioles, monstrous league for them to
travel, under mortal threat of those predators, attend
on their humble lives, and adherently expressive
formalized phrases to proceed to your court, pass
through a town, verbs (summon(ed) referring to a
noun rat, and travel acquiring sarcastic connotation in
the given context [26, p. 2077]. The depicted situation
invokes the atmosphere of dismay and apprehension,
thus actualizing the concepts ‘APPREHENSION’
(sympathetic perception) [26, p. 87] and ‘DISMAY’
(utter loss of moral courage or resolution in prospect
of danger or difficulty) [26, p. 529]. The Ukrainian
equivalent text fragment Yu noxauxaewu ua cyo
wypa, 8u 6 uexkanu, wjo ix ditioe 00 8ac uepe3 Micmo,
noste komis? Taxo dice 8iocmans 8i0 obumeni oepes-
HOI uepsu 00 cyoy €, 3a il MipKamMu 6elemeHCbKOI0,
00 MO20 HC, CHNOBHEHOI0 CMepMeNbHUX Hebe3nex
810 XUJICAKIB8, WO uYuealomv HA il CKPOMHI HCUMMS
[27,p. 78], being structurally different from the original
text presents a fairly adequate rendering of the source
discourse expressiveness by attaching the formalized
ironic rhetoric to the target variant. The negative
inverted statement not only is the distance from the
abode of bestioles to the court a monstrous league
for them to travel is rendered in Ukrainian by means
of the declarative inverted sentence of existential
semantics with its certain elements transformed,
though with a successful suitable preservation of the
English emotive colouring. The target text lexical
level contributes to attaching the relevant expressive
tone, in particular, the metaphorized phrase a
monstrous league for them to travel is rendered by
the stylistically marked word combination seze-
meHcoka (siocmanwv) in the hyperbolized phrase
monstrous league for them to travel, under mortal
threat of those predators (its elements belonging to
the principal part), attend on their humble lives which
is rendered literally cnosunenow cmepmenvuux nebes-
nex 6i0 xuoicakie, complemented by the attributive
clause which attend on their humble lives reproduced
in Ukrainian as wo yuearoms na ii ckpommi scummsi
containing an adherently expressive verb uuea-
tomb (uucamu — «nepebysamu y He6HOMY MiCyi,
ouixysamu Koeo-, uozo-Hebyowvy [24 (XI), p. 321].
Correspondingly to the English text, the provided
Ukrainian context actualizes the concepts ‘CTPAX’
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(cman xeunr06ants, MpugocU, HeCNOKoK, BUKIUKAHULL
OUIKYBAHHAM H020Cb HENPUEMHO20. HeDANCAHO20)
[24 (IX), p. 207] and ‘HEBIIEBHEHICTE (Bin
HEBIIEBHEHM) (KU1 HE Ma€ BIEBHEHOCTI B YOMYCb,
CYMHIBa€ThCSI B ICTHHHOCTI 4oro-HeOymp) [24 (V),
p. 269] The plausible task of this text fragment is
by attaching a certain trait of irony cause a relevant
emotional response from readers. An interesting
choice has been made to still enhance the target
discourse emotiveness by the use of conjunctive
phrase maxo oice as in certain contexts conjunctions
may bring an additional expressive shade [7], In the
analyzed abstract this element is aimed at attaching
an “archaic tone” to the narration to evoke relevant
response from the recipient.

The belles-lettres fragment may as well be
viewed as an expressive communicative act (as well
those with an inverted model) are endowed with the
illocutionary force conveying emotional attitude and
reaction to the surrounding (empathy, wish, approval,
etc.), enabling to reveal the personal world in relation
to the environment [17]. The following example
provides an illustration: I had a good time in my
wire cart. I remember when I used to go shopping,
in the old days, the previous days, 1'd sometimes
see small kids, sitting inside a trolley as if it were a
cage and being pushed around by their parents; and
I'd be envious. I wasn't any more. And boy, did 1
buy much stuff that morning! [30 p. 327]. The final
sentence is endowed with a remarkable stylistic
colouring forming the structural and connotationalish
text with a lexeme boy functioning as an emotive
unit and constituting an emphasis focus (c/imax) of
the provided discourse abstract. The preceding two
sentences contain the so-called presupposition leading
to that point disclosing the causes of elation as one of
the key features of light texts. The given discourse
fragment lays a stress on the concepts “TIME’ and
‘MEMORY’. The latter appears to be part of the
human intellectual activity inseparable from other
manifestations of thought signifying knowledge not
to be lost or forgotten, thus verbalizing the concept
‘REMINISCENCE” as a “memory, (recollection) of
the past events, somebody” [21, p. 575]. The recalled
childhood events became a source of pleasure,
positive emotions causing euphoria. The Ukrainian
text abstract Mewni nodobaemvcs kamamucs Ha Gi3KY.
Iam’amaio, sk y cimyacmomy 6i3Ky, Haue y Kuimyi,
ee3nu bamvku, 1 mooi im 3a30pus. Tenep nepe-
cmas. Yx, uozo s moeo panxy naxynus! [27, p. 321]
in general properly reflects semantic structure and
expressive colouring of the English text with an
exclamatory construction conveying its functional
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and communicative dimension by the preservation
of its prepositional and climax elements. In these two
texts the crucial emphasis is laid on final sentence,
though the inverted word order was not preserved in
Ukrainian; this structure, however, conveys a certain
rhetoric sounding. The English emotive word boy was
rendered by means of interjection yx which is used to
express an intense feeling of exultation [24 (X)), p. 525]
fairly adequately preserves the English discourse
pragmatic connotation. English and Ukrainian
components of the provided co-referential pair intend
to convey elated mood of the literary character, thus
arising a positive emotional response of readers.

(b) allomorhism of stylistic inverted structures
in English-Ukrainian co-referential pairs. Linguists
state a number of features of divergent distributional
capacity of inverted structures in English and
Ukrainian. The same concerns in particular the
position of subject and direct units as determined by
communicative function in clause [6]. The inverted
constructions with introductory there as means of
rhematic subject units’ emphasis are widely spread
and commonly used in English texts, though can’t be
regarded as completely devoid of emotive colouring.
A text of fiction may as well constitute the invented
reality interpretation where the reflected world picture
serves a means of the writer’s represented reality
interpretation and verbalization. It is usually endowed
with specifies as well the notional and emotional
leitmotiv illustrating human emotional state, the
msse: There are twenty figures on board. Two are
actively waving, one actively pointing, two vigorously
supplicating, plus one offering muscular support to
the hailing figure on the barrel, six in favour of hope
and rescue. Then there were five figures (two prone,
three supine) two look either dead or dying, plus one
old greybeard with his back to the sighted Argus in
a posture of mourning: six against. In between (we
measure space s well as mood) there are eight more
figures: one half-supplicating, three watching the
hailer with non-committal expression, one watching
the hailer agonizingly; two in profile examining the
waves past and the waves to come; plus one obscure
figure in the darkest and most damaged part of canvas
with head in hands (and clawing scalp?) Six, six and
eight: no overall majority [30, p. 131]. The provided
abstract gives a detailed description of the ship
wreck. In J. Barnes’ novel the ship (Noah’s ark)
constitutes the so-called conceptual metaphor which
is defined as “reality conceptualization method” by
means of certain sphere entities’ interpretation in
terms of notions belonging to a different experience
domain [22, p. 74]. The concept ‘ARK’ forms a
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dominant bibleme (“biblical intertext unit manifesting
semiotically and cognitively verbalized architypes,
concepts and symbols) or stylistically expressed on
the linguistic macrolevel and in the text framework
as its thematic and compositional component.
The dominant bibleme determines and transforms the
key intertext components [3, p. 205]. The detailed
description of people situated on board was done by
using inverted constructions with introductory there
for the subject components’ emphasis intensifying
the personages’ psycho-emotional state when being
in danger and hoping for rescue, begging for it.
The very emotion fear reflects the human beings’
attitude to others and to the surrounding world. The
latter is characterized by change in behavior, and in
combination with other feelings. Thee manifestation
of fear may be accompanied by grief [26, p. 831]
and dismay [26, p. 529] as well causing affliction
[26, p. 32]. In the provided context the two emotional
states are caused by uncertainty and insecurity
because of helplessness. The personages’ emotional
tension was verbalized by their appearance, postures
and actions descriptions. The participle supplicating
[26, p. 2086] belongs to the bookish style, intensifies
the text expressiveness and complements its semantics.
The looks are predominantly focused on the ship in
hope for rescue. Some of the designated actions attach
a more vivid colouring to the given text fragment:
actively waving, actively pointing, vigorously
supplicating, offering muscular support to the hailing
figure on the barrel; the people’s posture and state —
prone, supine, look either dead or dying, in a posture
of mourning, with head in hands, and clawing at (his)
scalp add to a more remarkable emotive traits to the
discourse framework. The Ukrainian equivalent Ha
bopmy 0eaoysams Gicyp, 080€ AKMUBHO NPOCMACA-
10mMb PYKU 6 O1a2aTbHOMY Hcecmi, 00UH WOCULU Nio-
MPUMY€e mMoeo, Wo Maxac, cmosyu Ha Oouyi: wicmo
Ha Kopucmb NOpsamynky i Haolii. Biomax 6awumo
n’amo icyp (060€ doninuysb, Mpoe 20pinuys), AKi 4u
MO Mepmai, YU Mo MUparomv, MaKo’c 00HO20 CUBO2O
YON08IKA, AKUN CUOUMb CRUHOIO 00 HOMIYEHO20
«Apeyca» 6 ckopbomuiti nosi: wicms npomu. Iloce-
peouni (i 3a nPocmopom, i 3a HACMPOEM) DAUUMO e
gicim hicyp: 0OuUH HANONOBUHY ONA2AE, HANONOBUHY
RIOMPUMYE, MPOE be3 0COONUBO2O BUPA3Y OUBNAMbCS
HA moeo, wo maxae kopaomo, 00uH — OONICHO, 080€
y npohine GIONOBIOHO OUBIAMbCS HA XU, 5K
Hacysaroms [ SKI 62ice nPouuLiU, nuoc 00Ha Qicypa
6 HaumeMmHiwil, Haudydcue NOUKOONCEHIN YACTNUHI
NOJIOMHA, SIKA 3POHUAA 201108y HA pyKu (I pee Ha cobi
sonocca?) Lllicmo, wicme, sicim — uimkoi Oinvuwocmi
nHemae [27, p. 145-146] has generally been focused

on rendering communicative and stylistic features of
the English text. The Ukrainian discourse fragment,
however, is conspicuously different as it consists of
simple and elliptical sentences detached by a coma to
emphasize the elements, a semi colon and a colon to
convey the breadth of sounding for the separation of
big in size syntactic fragments, while the use of a dash
is aimed at producing an effect of unexpectedness and
abruptness in the narration framework development.
The notes in brackets intend to make specifications in
the text abstract [7]. Combination of the mentioned
discourse elements shapes the text emotive structure
originality; its lexical level components form the
English text semantic structure providing a detailed
description of the personages concentrating primarily
on their emotional state revealed through body
postures, gestures and actions. The mentioned attaches
a shade of hypochondria constituting a pattern of
dark text. The final interrogative rhetoric phrase in
the English text (and clawing scalp?) was reproduced
contextually i pse nHa cobi sonoccs, re-affirming the
uncertainty of the depicted deadlock. The emotional
loading of text fragment contributes to arousing
compassion caused by tragedy ofthe depicted situation.

In contrasting the inverted English-Ukrainian
co-referential pairs the information structuring (in
particular one expressed one expressed by various
language units or their groups) poses a significant
problem [19]. In contemporary cognitive studies
these structures are referred to as frames. M. Minsky
distinguishes the following frames (text cognitive
structure levels): syntactic (comprising information on
syntacticstructure, word order, prepositional relations);
semantic (denoting meanings of the units to designate
an event with an implication of relations among
actants, adjuncts and predicate); thematic (related
to themes, portraits and environment); nrarration
frame (indicates narration system comprising general
plot models, narrator’s intention, focus, etc.) [18].
Linguists point out that local and temporal adverbial
elements are able to perform various grammatical and
semantic functions [20, p. 8]. In certain contexts when
preceding a syntactic element or negation unit it is
not devoid of attaching a certain stylistic colouring
(dynamic character of the action) [17] to determine
the readers’ text perception. Down this blood poured
in like red cutains, but you could viddy a Billyboy felt
not a thing, and went on lumbering like a filthy fatty
bear poking at me with nosh ... Then off they ran slow
and panting except for Number one Leo out snoring
on the ground, away north towards the river, and
we went he other way [31, p. 17]. Physical damage
and blood as well as the human suffering, humiliation
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and flight testified to the violence and crime committed,
designating the concept ‘AGGRESSION” [25, p. 8].
In the first part of the English co-ordinate construction
the subject-theme blood is placed within the rhematic
predicative structure complemented by the simile
phrase like red curtains. The following syntactic
structure consists of two parts united copulatively but
you could viddy a Billyboy felt not a thing, and went
on lumbering like a filthy fatty bear poking at me with
nosh indicates physical and psychological state of a
violent act victim. Emotive colouring of the depicted
picture is well enhanced by additional expressive
lexical and syntactic means, in particular the idiomatic
expression felt not a thing pointing at negative feelings
and miserable state, as well the metaphorized epithet
and simile phrase (lumbering) like a filthy fatty bear
comprising attributes fi/thy (unclean and disgusting)
[26,p. 751] and fatty modifying the noun bear indicates
clumsiness and sluggishness of the character as well
an aggressive, pejorative and humiliating attitude
towards him. ‘AGGRESSION’ and ‘HUMILIATION’
constitute leitmotif and correspondingly key concepts
in the narrative framework of the novel. ‘Aggression’
implies (unprovoked attack, in a quarrel, assault
[26, p. 35]. The concept ‘HUMILIATION” (the
condition of humiliating or being humiliated;
humiliate (make low, humble condition, position or
feeling) [26, p. 932]. In the Ukrainian text fragment
Ta xou kpueasi namvoKu dice 1l CKUOAIUCS HA YEPBOHT
@ipanxu, Bapoca ybo2o, K 6UOHO He nomiuaeg, 60 max
camo 6aily8amo mynyse Ha Micyi, MO8 JCUPHULL 8e0-
MiOb, § wmpukae y mii 6ik mecaxom. Biocanyrouucs,
BOHU HEKBANHO NoOIienu 6 OIK piuKu, KpiMm nepuioco
baporcunozo 3acmynnuxa Jleo, sikuii «miyno cnagéy na
semni. Mu 6ci uemeepo nocniwiuiu 8 nPomuneHCHuLl
0ix [28, c. 20] first part of the target context adequately
conveys the consequences of the committed act of
violence. The communicative dimension of the target
variant fully corresponds to the English original text,
though the syntactic level of the Ukrainian discourse
has undergone changes. Part of the English text Down
this blood poured was rendered into Ukrainian by
the substantive phrase xpusasi namwvoku. The target
narration as well preserves the stylistically marked
simile structures and the epithet constructions going
into them: kpusasi namvoxu... CKUOAIUCA HA YePBOHI
Gipanxu Ta Mos dncupnull 6e0mios, thus adequately
reflecting sematic, communicative and pragmatic
features of the English discourse.

The target Ukrainian concept ‘AI'PECIA’ as well
implies an illicit unmotivated action both of physical
and psychological character [24 (I), p. 8]. The task
of these parts of the English-Ukrainian co-referential
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pair lies in forming absolutely negative, derogatory
estimation of aggression as a psychological
phenomenon; marking the respective readers’
attitude towards the depicted characters, events, and
environment, thus condemning this social practice.

In certain text fragments with inverted structures,
an adverbial modifier of time, shifted to end position
may be devoid of temporal semantics, performing a
special stylistic connotation: The church condemns
violence. It condemns indifference more harshly.
Violence can be the expression of love, indifference
never [32, p. 283]. The end-position of the lexeme
never makes it emphasized, though inversion is
stylistically “secondary” in the sentence, while
the elliptical phrase is endowed with a greater
expressive potential. The opposition of contrary
ontological elements violence, love, indifference
designate mutually exclusive notions which in unity
may form the concept ‘PAIN’ (suffering a human
being is experiencing as a result of violent actions.
The lexeme indifference [26] aims to enhance the
emphasis of the contrasted notions. The equivalent
Ukrainian context [fepxea npomu Hacuibcmea,
ma oaudyscicms GOHA OCYONHCYE Wje Oyucye.
Ha macunbcmeo mooice wmoexHymu KOXAHHS,
a 8id baudyscocmi ybo2o 2001 U wexamu [29, p 266]
reflects the English text on fairly adequate level.
The emphasized adverbial of time is omitted, and
the syntactic structure is divergent. The opposition
of concepts ‘HACUJIbCTBO’ (3acmocysanus cuiu
o ompumanus 4oz2o-Heoyow) [24, p. 184] and
‘BAUAYXKICTD’ (Bin 6atioyxcuil) (axuii ne 36ep-
mae ysazu Ha Ko020-, wo-Hebyob, He BUBNAE 3ayi-
kaenenus) [24, p. 90] appears somewhat alleviated
by the use of conjunction ma as a means of contrast.
The inverted order of the syntactic structure marks
the nouns nacunrbcmeo and 6atioyacicme as objects
as well attaching an expressive tone to the discourse
fragment. The same refers to an adverb never
conveyed into Ukrainian by an inherently expressive
phrase 200i i uexamu referring to colloquial register
of the Ukrainian language.

Conclusions. The subject matter of the article
is the elucidation of inversion as a phenomenon of
functional-expressive syntax, related to word order
and functional sentence perspective within the context
of the general comm status of speech utterance. It has
been proved that any emotionally unmarked lingual
fragment with inversion can get an emotionally
expressive charge under the influence of its linguistic
and extralinguistic environment, the expression of
manifestation in the texture of speech utterance bears
upon emotive-evaluative blocks forming the emotive
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structure of discourse, the one consisting of a phrase
stress, lexical utterance’ constituents and certain
stylistic models. Stylistic inversion is an intentional
change of a neuter word order logically or emotionally
to emphasize an utterance element that is the logical
nucleus of the utterance, which tends to coincide with
the latter’s theme. In-depth investigation of stylistic
inversion involves elucidating its key stylistic function
of the sentence rhythm modification.

The possibility of complex interlinguistic
transformations of structures with inversion
enhances equivalent text fragments’ adequacy. The
syntactic model Predicate—Subject is isomorphic
in the contrasted languages, and thus is endowed
to a various degree of expressivity in English
and Ukrainian. Its emotive load is is not identical

in languages of different structural types due to their
grammatical differences as well as diversity of this
model’s distributional capacity, though it displays a
certain multi-aspect dimension in the English belles-
letters text. The latter is to be considered in analysis
of the target component of the co-referential pair.
Allomorphic features of the bilingual inversive
structures manifest essential differences in their
expressivity potential. In English these are structures
with introductory there, and emphatic use of the modal
verb wold. Expressivity in question is manifested
multifunctional dimension and is intensified by other
stylistically marked elements. Adverbs of place and
time provide for sentence cohesion, as well possess
specific expressive potential, in particular constituting
prepositional frame structures of higher order.
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Tonouko O. SI. UUHHUKU EKCITPECUBHOCTI KOHTEKCTIB I3 CTUJIICTUYHOIO
IHBEPCIE€KO Y MIZKMOBHUX KOPE®EPEHTHHX ITAPAX

Cmammio npucesueno iH@epCii AK s6uUwWy QOYHKYIUHO-eKCAPECUBHO20 CUHMAKCUCY, WO NO08 A3AHO
3 Kamez20piamu HOPAOKY Cli6 Ma AKMYAIbHO20 Y1eH)8AHHS peYyeHH s 8 KOHMEKCMI 3a2allbHO20 KOMYHIKAMUBHO20
cmamycy mexkcmogo2o qbpaeMeHmy Ingepcis pozensoaemuvca K Yinecnpamo8ana 3MiHa HelimpaibHO20 nopﬂdky
CIli8 3 MEMOI CMUCTOB0I Ma eMOMUBHOT eM¢ha3U NeBHO20 CUHMAKCUUHO20 enemenma. Jlocnidoceno cmpamezii
0ocsacHeH s A0eKB8AMHOI 8i0N0BIOHOCMI KOHMEKCMIB 3 eKCHPECUBHO MAPKOBAHUMU [HBEPCUBHUMU DeYeHHIMU
y KopeghepeHmHUX napax, wo nos sA3aui MpanHcIamUSHUMU IOHOUEHHAMU 3 YPAXYBAHHAM KOMNEHCAMOPHUX
Moxcaugocmeti Yinb08oi MOBU Y Medxcax KopeghiepemmHux nap, npudiisiowu y8azy NCUXOJOIHSBICMUYHOMY
acnekmy 00CRIONCEeHHA MeKCY, 30KpemMa KonmeHnm- ma inmenm-auanizy. Cunmaxcuuna mooens «llpeduxam —
Cyb6’exmy € izomopnoro i 600HOUAC HAOLNEHOI PIZHUM CHYNEeHeM eKCNPeCUBHOCMI 8 CUCeMI aH2AIliCbKOT
ma YKpaiHCcbKoi MO8 yepe3 8iOMIHHOCMI Y paAMAMUYHUX CUCTeMAX 3icmasuio8anux mos. Anomopgui pucu
IBHBEPCUBHUX CIMPYKMYD 3AC8I0UYIOMb PO CYMMEBUX BIOMIHHOCHMEU 8 peanizayii iXHbo2o eKCHnpecu8Ho2o
NOMeHYIaNy 6 aHaNi308aHux Kopeghepenmuux napax. XyOOdCHIill HApamue YKpaiHCbKux @pazsmenmis
3ICMAaBII0BAHUX KOHMEKCMIB 3HAYHO NIOCUNIOIOMb U THULE CIMURICIMUYHO MAPKOBAHT eleMeHmMU CUHIMAKCUYHO20
Ma IHUUX MOBHUX PIGHIB Y MeNCax MIKpo- mamaxpokonmenkcny. O6CcmaguruMicys i uacy uacmo QyHKyionyroms
AK 3acobu Ko2epeHMHOCMI Ul Ko2e3ii y cmpykmypi peuents. J{o mozo s, yi enemenmu He no30aenieHi negHo2o
CTUNLICMUYHO20 NOMENYIATY, IHKOAU CIMAHOBAAYU CEMAHMUYHO, KOHYENMYAIbHO Ma KOMYHIKAMUGHO 3HAYYUYI
KOMHOHEeHMU BUCLOBII08AHHS, NPU YbOMY AKMYANI3YIOUU (peimu AK MeKCmosi CKIa00s8i CIpYKmyp U020
pisHa. Excnpecuene 3HAUEHH OCMAHHIX 3HAYHOI MIPOI0 0emMePMIHYEMbCA KOHMEKCMYATbHUMU HaKmopami.

Knrwouosi cnosa: excnpecusna ingepcis, nopaodox clie, akmyaibHe YleHYBAHHA peyeHHs, KopepepeHmHua
napa, KOHMeKcm, a0eK8amuicms eKei8aleHMHUX MeKCmie, 3ICa61eHHS.
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